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represented, although they seem a little*more sophisti-
cated in modelling than those in the Transfiguration
(No. 1330) which are indicated merely by gold lines.
The perspective, too, is incorrect and, in the little
group of the Apostles, the heads of those in the back row
are on the same level as those in the front. The back-
ground, on the other hand, though only a street in con-
vention, shows the beginnings of a sense of distance.
The 'Christ healing the Blind Man3 is one of Duccio's
masterpieces. The colouring is superb and nothing
could excel the beauty of the Apostle's robes nor of
Christ's cloak. The blue of the cloak is of deep ultra-
marine, a colour made from the pure lapis lazuli and
very costly. Such a pigment is rarely used to-day since
the expense of even a small tube is great.
The details in the picture are sensitively observed.
The blind man carries a long forked stick with which he
taps his way and a small can for food or water hangs by
his side.
The trough on the extreme right is the Pool of Siloam
which is being refreshed with water flowing through
a carved lion's mouth.
Another beautiful example of the early Sienese
School is the Heads of Four Nuns (No. 1147) by
ambrogjo lorenzetti (working 1323-1348)*
This is a fragment of a fresco, and by it we are given
a good idea of the troublesome methods of mural paint-
ing. The pigment must be rapidly applied while the
plaster is still wet, a process which compels every stroke
to be final and makes alteration almost impossible. It is,
therefore, wonderful that with these embarrassing means
the artist could realize such a sensitive and delicate
conception as this of the Four Nuns. The intricate
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